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Foreword

From (15 inception the North Kent Architecture Centre
has sought fo generate urban design and developments
of gualiny and lnterest.

I s recognised that publie ot showld make an
Importan! contribuiion to the crearion of a wibroog
area, To that end Phylifda Shaw was commissianed by
the Centre fo produce tis guide toworking with artists
Aimed at both the pubiic and the private sectars, each
deseriprion provides information on the process o well
@i the end prodiact,

Artiwork can provide o whole new dimension to
buildings and developments, We shouwld encourage
coftoboration between artists, architects, plonnérs and
developers and enhance aur future plans,

I cammend this documen! toyou and hope that you
find many things of interest within it, Of caurse the
examiples chasen may not be to everyone’s taste, but
[ hape i will encourage you o think posithely about
inciticing art vithin owr Buil environment,

The Centre would fike to acknowledge the support of
fha frts of Everyone Lottery Programme in producing
this document,

Barry Shaw
Chief Executive
The Kent Architecture Centre




Putting Artin its Place - What does art add?

lhere is nothing new about architects working
with artists and craftspeople. A quick tour of
Canterbury Cathedral will confirm that
architects have been using the skill and
imagination of sculptars, painters, stained
glass artists, wood carvers and stonemasons
for centuries.

What is new is the frequency with which artists
are collaborating with architects and the range
of projects in which they are now involved.
Artists are being employed, in both the pulilic
and private sectors, as members of design
teamns and as creators of site-specific artworks
for a huge varlety of locations.

This bookler, with its examples of work
commissioned for a railway station, an airport,
a health centre, the offices of an insurance
company, a cruise ship, a supermarkeat, a
business park, a college, a lake shore and a city
street, illustrates just a small fraction of the
possibilities available to those in the public or
private sector whao are thinking of employing
an artist in the development of a civic or
corporate space,

Healthy debate

Art in public places is, by definition, highly
visible. To see artin a gallery the viewer must
take a deliberate step through the gallery doar.
Pubilic art has no such physical barriers; it is
there for all to see, This applies as much to the
sculpture on the street corner as it does to the
textiles hanging in the library and the engraved
glass doars of the new block of flats,

The visibility of much public art prompts public
debate about what artists are trying to achisve
and whether or not they have succeeded.
Vivien Lovell, an experienced manager of
commissians, writes in Public: Art: Space: 'If the
past decade has seen a steady increase in the
volume of wark commissioned, it has also been
riven with contention, Pubdlic art has been at
first marginalised and then to some extent
appropriated by the agvant garde_ It has been
derided by the media, and there has been scant
critical delate on the subject until relatively
recently; now, along with new architecture, it is
the subject af close scrutiny,'



That close scrutiny is a good thing. If art goes
unnaticed, it is not doing its job, Of course

not every member of the public, employee,
company director or client will like a particular
wiark of art, any more than all of them will like
the new office lighting or the landscaping of
the car park. At the very least art should add
interest Lo a place, it should stimulate
discussion and it should suggest that whoever
commissioned it did so with care and
imagination.

Imagination remains an essential
component of every technalogical
advance and of every forward-
looking development in public
policy. Difficult though it is to
guantify, we know thal art is fed
by, and feeds, the imagination, A
waorld of bottom lines leaves little
roam for the imagination, which

is why cash-conscious public
authorities and businesses with

a primary responsibility to their
shareholders deserve credit for recognising the
long-term benefits of investing in art.

Commercial benefits

The commercial benefits of public art 1o
investors, developers and occupiers of
commercial property have been the subject
of recent research at the University of
Westminster, Unsatisfactory office
accommodation is one of the main reasons far
corporate relocation. The researchers found that
the‘image or attractiveness of a development
was a significant factar in an accupier’s choice
of building: Mot as important as rental cost,
lecation or quality, but significant nonetheless.
While there is no evidence to suggest that the




presence of public art alone is a deciding factor
In the choice of office accommodation, 2% of
occupiers mcognised that the contribution
wehich public art made to their building was
significant While one fifth af occuplerns were
not interested In image, the researchers found
that haif had commissionad puldlic art either in
thedr gavn building ar in a building for which
they had besn responsible, They concluded:
‘Where the private sector had shown
enlightenment in its patronage of public art
and craft works, such provision had provided a
commercial advantage,

Fund managers choosing wheare to make
investments were also asked about the role of
public art. The researchers found that ‘most
imvestors confirmed that public art features did
have an impartant ol to play In distinguishing
competing buildings and that this facilitated
|etting and reduced risk.” One fund manager
explained:"We want to be doing our bit for the
grvironment. It is not cosl elfective in the

short run in terms of rent and 5o there is no
justification regarding viahility, but art can
make a building distinctive and give it a feature
and i that means the tenant comes 10 you
instead of next door, it must be worthwhila,’

Public benefits

Local authorities, health authorities,
development corporations anc other public
bodies and government agencies are much
moare prolific commissioners than organisations
in gither the private or voluntary seclors. The
advent of the Matlonal Lottery in 1994, with its
condition that Arts Council-funded capital
projects of any size must include the work af
artists, caused a mini boom in commissioning;
artists working in this fleld have never

been busier.

The motivation of most public vector
commissioning is public benefit. A number of
recent publications {see Resources on page 26 )
have eloquently described those benefits and
have begun to demonstrate to commissianing
bodles how to consult with the publc and how
1o evaluate the impact of artists work,

=



Mot all commissions result in an chject for
public display, The artlst may be employed as &
member of o design team and be invited 1o
contribute ideas only; the artist may work with
a particular communily for several months,
developing kdeas for wiorks of art which may be
made by other artists at some point in the
future

A commission may be for a temporary work:a

fight show on a civie building, a sculpture

floating on the Thames, a limited odition

recording or publication. The possibilities opan

to commissioners and the artists with whom

they work are as wide as the imagination of the

parthes meolved. |

The most frequently dted benefits of public art |
Include a more distinctive buillt environment;
2 higher public profile for the town or city;a
stronger sense of public ownership of, and
respons|bility for, public space; a greater sense
of physical safety; and increased commercial

S thvity.

It is estimated that more than 70% of urban
local authoritles now have |:::|||1, e 1;|||r1|.|J||'||:J
the provision of public an. Authosities as far
afield as Swansea, Swindon, Birmingham,
Gateshead and Dundee have enjoyed high
profile coverage of their public art and
numeraus simaller, urban and rural authorties
are following sult,

This booklet contalns a few ideas about the
different ways in which artists and crafispeople
can and do engage with public space. The list
of resources, which starts on page 26, includes
publications and websites which will

tell you more about commissioning anc details
ol organisations ready 1o ansveer

any questions you




Art that Works

Migrator

The World Business Contre at Heathrow Alrpart

i inhabited by people with work 10 do: reports

1O Wi, Smaiis 1o send, messages to lsten 1o

anil final bricfing meetings to attend before their
flights are called. Threugh the plate glass window,
the planss are clearly visible, arriving and
departing, touching down and taking off,

The artists Louise Scullion and Matthew Dalriel

ive in Aberdeenshire, in a small fishing '.'I||.1'.'j.—
beside the North Sea, There are not many F4.7s
here, bul thers is plenty of serial activity, especially
n September, when a cacophany ol migrating
birds takes io the ket (ae the long oy sostaih,

The promise and trepldaton in thelr cnes gave
Dalziel and Scullion the idea for Migrator -

< work lor the atrium of the World Business Centre
at Heat hrawy, Migrator was commissioned by the
British Airporis Authority (BAA plcl in 1997, Two
television monitors broadcast a sdlent film of the
Maorth 5ea (it could be a birds eye view or as seen
from a plane) and every five minutes, the call of 2
migrating bird is rebsased from a speaker hidden
in the airduct. Each call is different. The sound lasts
o plbosut '.'.'.'r_‘-l':t"' s onels o seemis 1o travel
from one side of the atrium 10 the other

It % a strange angl |||:a|i!h'm| CAQETE N,
miomantanly giving the hstener the feefing that
he or she is In another place

BaA plc has been commissioning temporarny

and pormanent works inits airpports in the UK
and abroad since 1204, but this is one of the
mist unusual The activity cutside on the runway
provides a silent backdrop for the calls of the
migrating birds, while the film of the Marth Sea
is a remindor of the place the birds have |eft,

but to which they will soon be returning,

Contaci

Loma Wain, BAA Art Progeamimee, Head of Art and Design,
ll:l'.Ll:.rII:n.}rHl.\.!.l:' Yrgl Hloor, Modth Jermiemnsl, Gatvacl
Adrport, West Suisex BEG ORE

Tel 01203 503714 Faw: 01293 507473

Aathew Dalz el and Louite Scullion, 4 East STreel,
51 Coembs, Aberdeenahine AR BN
TebTaw (30 346 582106

T i 68 B [ Fuswiegy
Froem dhe Workd Buvinean
Centre, Heathrow

Alpart, Lendan

Areate Dhobeiel and Scwliian
Plastudgvciphy. Dalslwl

dnd Seuihion




Thr porw wviteaeer fo Stomchord
Life Howrse, Edirbargh

Artist Jbohin Maior
Praadoraplye Stuart Peanyhkid
Repyodisced by predeni o of
the Siotiih Soudplune Tl

f

fe House, Edinburgh

The Edinburgh headquarters of Europe’s largest
mutual ffe assurance company, Stamdard Life,
stand out from the crowd. A flight of steps |leads
up to tha geometric design of the forecourt and
to a route through the building to &is other
emtrance in Rutland Sguane. This is the result of o
collaboration between Standard Life’s architects
and design consultants, the Michael Laird
Partnership and the sculptor John Maine

I 1995, with the plans for the bullding already
wiell advanced, Standard Life contacted the
Scottish Sculpture Trust for advice on how art
gl b incorporated into the development,
John Maine, who is well known for his subtle
Inberventions i town centres as diverse as
MNewbury and Lewisham, was invited 1o come
up with a proposal lor the entrance

AFTISES U n ower stones " warfic Maine” If there js
something you want to see |ivo, you do it That's
not always what the camnpany might want 1o do;
thiey might want to gloss over things. 5o theres
an inherent tension between the two”

Standard Life let Maine tunn over mone than a few
stones and together with the architect and the
construction manager, he came up with a way 10
gve the company what it wanted - an accessible,
beautiful and impressive entrance, At the time,
the company was going through a perniod of
re-axgming 1he mesage it was trylng t© give
toits customers,” explain: Premises Manager lim
Hunter We wete Drying 1o move 1o (becoming) a
softes, more appealing organisation What we're
trying 1o do s not just be this big monster of a |ife
assurance company, bul actually 1o be part of

ther com munity




Contact

Andrew Guest, Scottish Sculpture Trusy
& Darnaway Street, Bdinburgh EH3 GBG
Tel:D131 220 4788 Fa: 0137 2204787
Ermail: trustibssio) demon.co uk




.'.~,|_-||; Romirda bont
Cinrd¥ Bay

Aitisr Pleeie Winant
rhahogvigdie Sodhr

MIVsEl

fermiigge spipyslie] dmirdeny of
Modiur Opevrandl from the
Pudrlic Art Cemursii s

Agency Archive

L

Contact

BT By At Truiad

13 Bube Sreet

Card¥ £F 10 SAE
Tt 32 4R8773
Fax:0n2 L7 2ei9

T ] Ut atzl

The Magic Roundabout, Cardiff Bay

Cardliff Bay Development Corporation (CBDCY has
invested heawvily in art. In the |ate eighties, it
commissioned a ream of public art cansultants,
Il by Pubbic Art Commissions Agency, to vwiite a
public art strategy for Cardiff Bay, On the basis of
the consultants’ recommendations, CBDC adopted

a percent for ant policy for all of ity owr

develapments and set up the Cardiff H-;-.:,- At Trust

10 A e TS COmMIMmissions

n the ansu ng decade, whal I"-n:lilt Have Become

a bleak and soulless inclustrial park has dew I.||;| il

into 2 huge, open-air exhitation space
estalshished works of arl achleving the cta
landmarks and new ones prompting questions
and debate

¢ Boundabout |5 not Fiemre Vivant’s name
for his work on the roundabout in Ooean Park: it
is @ nickname given by the residents and workers
who circle it every day on their way 10 and from
thi* vesicdontial area ancd the Industrial site that
meet at the point,

-

Fiat, featureless landscapes dotted wi

IourCiat

outs and unhelpful skgnposts are a

leature of contemporary road travel and getting
loat ks the ExpEctation of every motorist enternng
the 2, The Magic Roundabout, wath its jumble

of metal road signs fused into thise-dimensional

versignd of thamselves, inviles smiles and second
glances: red signs lor wamings, blue Tor
nformation and green for instructions. in their
chadow, neat bushes dipped and tralned Into the
same sculptural forms wall ope day outgrow thejr

malalhc Deans

Public Art Commaslons Agency ceased trading in 1933

B et P DIneCior, Wisdar

Klodus Operandi Fourth Flaoar, 2

| onedon BC 1Y O8Y
) OO0, Fas

Ermail mosiuso e nndl

Lol §5 mvosar Dinecton of

& Northboromigh Streat,



Channel Fish, Waterloo International

Fish out of wiater they may be, but the shoal ol
sitvery sand eels suspended fram the ceiling of
London Waterloo's international terminal look

.---rj..- much at home

Eurostar traveliers are well inside the tenminal
bublding before they notice the ten fish, They are
first wisible hovering overnead and then, 35 you
TR L O e 10 1hae ||~'|1.1|!ur|- gates thiisa
they are at eye level, facing, like you, lowards

thi Chanmne|.

The fish are the work of Jean-Luc Vilmouth, who

recewved the commisshon from E WO Ean Cheanel Fah, Waterioo
Passenger Services (EPS) in 1593 Vilmouth was Internatipeal Ferminal
ane of seven European arlists invited to visit SN

! 1 Artiee Aean-Lise Vilimodth
Micholas Grimshaw's terminal building, while it .
Pty Davicl Maffasms

was still under comstruction and to come up with irmege wpplied courtery af
proposals. The brlef, devised by Public Art M odiry Dpsearnad! from e
Commissions Agency and EPS, presented Pubaic At Cormmizs s
somathing of a challenge. The work had (o be Ageney Anchive
suspended invisibly Fom the ceiing; it had to look

good from the side and from below; and it could

b anything up (o 50 mietres in length, The brief

did mot say the work had to move, but Vilmouth's

sand eels do Every time a train departs, the eels

A gentha shimmy ta ENCoWnge It on s Wiy

His praposal was the outrkght winner

The artist’s great achievement In Channel Hsh
(the work’s official title) is that he has combined a
([ HEa T statlon of international |sm (b ganel eals
don't carry passporis) with wit, beauty and
technical skill. The fish can be understood and
appreciated at some leve| by travellers of all ages
and cultures and for anyone nervous at the

prospect of travelling through the Tunne for The

| First time, they provide welcome lght el

Thii% 1% site '.|'-|'-.|[|r art at its best. The international
terminal i an award-winmer in its own right,
but the work of the artist has made [t oven

mone extraordinory

Contact

Winien Loneefl, Mo

& Dperrandy, Fourth Foos,
26 Northborough Street, London EC1 VW O8Y

Tiek Q0T A00 OO0, Fae Q207 450 0018
Emall madusopoiand b iniernet con



- iuptmﬂrer Art

It 15 a amuhar ssght: the :ilr‘.r;ll' sponey, brck-clad
|'HII|1'|:"H'r the bus 1ITEF-:II"h|\fI-:-|11 The car park at
the back and the line of tralleys waiting to ba
wheeled into service, It [s increasingly diffscult 1o
tell ane supermarket from the next, which is why
whan thore is somethdng out ol the ardingry it

feels like a Bonut

Paitnership At has made a number of art works
for supermarkets. Typically these are low-cou
commissions; pasd lor from the constructon |

bisdget and added 1o the bullding once it has
been complated This is not the [desl way of
working but it reflects the fact that supermarkeds
are built 1o a3 !r-!‘llr".l.lFﬁ and that there s often
scope for astists 1o contribute 1w the design

That said, Partnership Art has shown that arf can
be used to enhance supermarkol sites, In 1904, at
the fsda superstore in Burmdey, David Howle made
& bus sheter, The shelter was a condition of
i:|.|rll:|1||| [*EFTIsIOn fioim Hu-r'h",,' Council pnc
encouraged by the Coundil's suppoet for the
percent for art Ernciph, Asdla saw that the bus

st
took the ubiquitous trolley and turned it on s
nose 1o Create a witty but functlonal sheltor

ol el L i an Oppariur I5-'1||.' ary Howie

Evmorway of Sainidwry’s

share i Strowd |
et il — The frame ks made of mild galvanised steel, wekd
Flppwid Howie mesh and plate and s lled bn with clegr and
thatogeuphy: Parmevihip Art seml-opaque polycarbonate sheet, Thisisan
extremely tough material and the structure has |

wedtherod well

More recently, Parinership Art was commissioned
by Sainsbury Lid to make a work for ity new store
i Stroud. The store was being built on 2 brown
fielel site which h..HHr:'nu'rI'l,n houwsiegd &
mill, a foundry ancl a car factory, For
more than a century, the site had
prowvided |"'I|'-||| yrmient for thousands
of local people and thare was some
Oppouton (G i .'|rr-.'.|| al &
wupeimarke! pirceived (o be offering
lw-paaid, unskilled, part-time jabes.

Sain by wianted to acldresd i i
roncerns and at the same time, 1o do

&0 -"||".I'l:'||:; to recond the I||:..l-:_:"§.l of the site

VLA

Howie and his colleague from Partnership Art,
Terry Eaton, began to talk to local resldents about
what the site had meant 1o them H,.:.:'- consulted
the local histary society and began to collen
storles and objects associatod with the mill, the
foundry and the car factory. Their propasal to
SakfEbUry wat o imake 8 acrapbook in the form of
a door, which would use text and images to
riimiind shoppers of what had been there before



Contact

Testy Eaton, Partnership Art,

&-10 lHigh Street, Stock o, Lheshine 5K 1EG
Tel:- 2161 476 1060, Fax: 0767 478 1120

Emall wwiryeatonPmadmsafish.com

Alan Saunciers, Condtruction Resounces Manager,
Savnsbrury Supermarkels Lid, Stamfond House,
Stamifard Streel, London 51 9NT

Tek 0207 605 7002




‘Art at the Airport

BAA plc s now the world's langest commerclasl
alrport aperaton managing airports nol only @
the UK, but also i ltaly, Ausiralia and the USA
The bushest of BAAYS alrponts |s Londan Heat [wow,
witheh servies 57 milllon travelless per year,

In 1994, the company inauguiated the BAA an
programme and it did so for sound busingss
reasons. As former Art Programme Managers Helen
Cadwallader observes: The airport is a complex,
bustling environment - the site of many varied
opemtions and functions and the home of many
different cultures on an intemational, national and
local level. But essentiilly the airport i a
functional environment - a public transport
interchange, which combines o variety of
proceses and specially designed spaces to make
the passengers expenences of their journey as
efficient, pleasurable and vser-fiendly ss possible’
Theowgh art, BAA aimas 10 make the airports mone
stimulating places in which o wait (the maln
activity for the traveller) and work [there are
55,000 people working s Heathrow slone),

Alrports are full of things 1o look at: signd with
flight and airporn information; advertisements
affering gooeds for sale; brightly it shops 1o
wander into without having to open a door, What,
in such a busy visual environment, can art possibly
add? The answer, it seems. is plenty.

Ir the first four years of the art programme (1994 -
1998) commissions were awarded 1o 40 artlsts and
thee change in the aliports s striking. Working
with three commissioning agencies - Samantha
Wilkinson, Howick: Contempararny Art Consultants
angl Public Art Development Trust - BAA has set
out 1o give travellers something else to think
about as thiey engage in the traditional alrport
activities of waiting and walking,

Mast of the art can be found on the route a
passenger takes batween check-in and the gate
to the plane and BAKS own ‘before and after”
research has found that the art is working.

Contact

Lomia Waik, BAA Art Programmea, Head af Art and Deskyn,
Lenghridge House, 3nd Floor, Morth Tesminal Gatwick
Airport, Weat Sues BHS ONP

Tel: 01293 503714, Fao: 01293 507473

Hathryn Standing. Pubfic Art Development Trust,

3rel flowor, Kirkman House, 1214 Whitfield Streel, London
WP SHD. Tel; 02007 SB0 9577, Fax: 0207 580 BS540

Email padi®padtcouk

()




Complaints about walking distances practically
disappear when a1 s in the link bridges,' says
the company. As passengers move along the
travelators or walk briskly along the comidors,
thiedr leaads tuin 10 :.1kr' (I3! 1|'::~ ||"r'|._|:l|4'1I ar 'q.l'.-'“:rrrh
on the walls. In one of the BAA surveys, B6% of
passengers had noticed the artworks and 51%
-.4||'_1 :!111” ORPETHECE of the .r|||;:|l:rH |l|.|d h1"l.'11
improved by tham,

But not ol of the art is for the passéngers. In 1997
Galbriella Sancisi was commissioned 1o make a
wotk for the stafl at Heathrow Point offices. Her
decision was 1o make large photographic portraits
of employees. Travellans rmarely think about the vast
army of people it takes 1o run an arport, let alone
consder them as individuals The stalf canry
passes, each colouroded according to their
security status. Eight of Sandisi's porirains, using
colaur codes which are not the SIter's own, now
hang in the staff restaurant at Heathrow Point,

This is just one of 8 number of works In areas
never seen by the public and is an example of
howe BAA 15 uskng art nol just Lo enbertabn ns
customers but also to acknowledge and involve
the individuals who make 115 alnports work.

-

Sbtaff Portraity, Stalf
Hestaurant Heatfrow Pair
Artist: Gnbaiedlo Samcial
Phoeagreipdrye Stoph en White
Cammisnlomed by Pubilic Art
Developrmant Trust for the
HAA At Progromse



The foumtain or Hackney
Comimunily { allege

Artist Lathe Glob

Fhain by Pk Pigh o
Reproducsad by pétmsasion af
e Crofy Counell

Contact

Viden Lovell Madus
Dipatandi, Fourth Floos
2-6 Northborough Street,
Londen ECTV ORY

Ted: Q207 450 009

Fao: D207 450 DONVE

Frvw il moduioperandal

brintemet cam
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Fowntains are notariously tricky pieces, both
technically and artistically, The fountain that looks
magnificent when in full Now, is 3 depressing sight
when the mechanism has broken down and the
empty pool is full of litter

Lotte Glob's ceramic and stone fountain at
Hackney Community College is a fine exampls
of a small fountam that looks beautiful

at all times. Located in the grounds of the new
college (4 L30 million dovelopment an the site of
a former secondary schood) this is one of eght
works commissioned by the college, in

colls borat|on with Hackney County Architects
and Perkins Ogden Architects,

Art was part of the plan for the new campus from
thie Glatiel “IL‘H‘ dfg Ldlr1l'|1l!.'5|-|.li1l‘_'d l‘idtl.'j and
seating, ghting, paving, glass parals, o miral in
porcelain, an amphitheatre and a sunken
courtyarc, Thi works wiste funded partly by the
building budget and partly by grants from City
Challenge, the Arts Council Lottery, and the
i5A's Art for Architecture scheme. Public Art
Commissions Agency was contracted (o advise
on the selection of artists but the commBsions
themselves were managed by the college’s
design team

A community college ks bath a public and private
space. This campus houses the local public library
and students can be of any age. The artists’ work
serves a dual lunction of giving students prlde in
their surroundings and encourages the general
public 1o look on educational institulions as
welcoming and inspiring places

The largest work is the armphi
theatrewith cundng seats around
the upper fim, carved with a
poerm by Benjamin Zephamal
The amphitheatre is on one side
of the unclerground library. On
the other is the sunken courtyard
with an ultramanné bhue wall and
two shallow pools reflecting light
through the library windows.

Glob's fountain is one of the smaller warks,

The centre af fhe fountaln resembles a fower
and |« made of Highland clays and stoneware
The cerarmic balls inthe pool are glazed in
different colours and move gently In the water,
propeiled by the splashes from the fountain The
poal is edged with hand-made ties. coloured 1o
match the rll'hll,iflﬂ balls, it is a small but striking
feature designed to encourage reflection, if only
for a moméent

| ackney Community College



Stone Stair Carpet, Sunderland

Sculptor Calin Wilbourn has been working on the
northern bank of the River Wear, in Sunderland,
since 1991, That was the year he was contracted
by Tyne and Wear Development Corporation to be
the ‘artist in residence on 5t Peter's Riverside’ What
hadl beon a busy industrial landscape was now 10
hawe new hovsing schemes, & manna, restaurants
and just uprives, the Matlonal Glass Centre and a
mdw camipus Tor Sunderland University.

The Devislopment Corporation saw the
invalvernent of an artist in the project as a
long-term investment and invited the Sundetdand
baned Artists' Agency (now renamed Helix Arts) to
help it find the right person. TWDC hoped that by
winrking with local residents, with schaol children,
with people who had once worked on the fiver
and with those newly arrived in the area, the artist
would come up with (deas that would be
appreciated as much for their local relevance as
for their artistic excellence.

Mol surprsingly, perhaps, some local groups
initially suspected the sculpture project was
nathing more than a sop to the community,
but Wilbowrm's continued presence and the
achievaments of the smatl team of artists working
with him have changed people’s minds. People
feal like thoy own the work, because they've
watched it being made. says
‘ Sy Wilbouin, They know the bloke
who made iL | ke the idea of
" m-llung things that fit into a place
\ and that have a refationship with a
v :' place. 50 when people ga there,
\ | it pottih look, bere's a plece of
art“with big armows pointing at
it s "Ah, lood. This is nice.” Or
sometimes they Just use it, without
realising it's art, which | think
Is great.’

The stone stair carpet is just such a work. Made in
1992 from an existing flight of steps, the river
washes over (he bottom stair, leaving the carved
carpet and the Wellington boots green with slime.
Whiose boats are they? Whien is the ownear coming
back? Where does the stair lead? There is no right
answer, but everyone enjoys asking the questions,

51 Peter's Hiverside now baasts an intriguing
collection of work which attracs visitors from far
afield but which belongs, first and foremost, 1o its
local community.

Stone Stadr Carpet. 51 Peter’s
Aivendde. Sunderiamd

Ariie Colin Wilbourr, diikiieg
by Rl Fisbvee

Fimogragty Colfn Wilbowrn
feprodiuted by permivion of
the Artisrs” Agency

Contact

Lugy Milton, Helix Ay,

18 MNarlolk Street,
Sunderland, Tyne and Wear
SR1 TEA

Tl 009 5109318

Fac 0197 565 2846
Ernail: artistsagencys®
artab.demon.colk
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Stalned glass las Been used 1o decorate and
embeliish public and private buildings for
centuries. Bridget Jones is taking a traditional
Imedium and using It to great effect in
contemporary architectural settings, including the
National Glass Centre in Sundeland.

I'ne architect Jane Darbyshire has worked with
Jlanes an two recent projects in the north east,
bath in the health care secioe. One is at the
Pioneering Care Partnership in Newton Aycliffe,
County Durham and ene i at Women's Health in
South Tyneside (WHIST) in Sowth Shields,

Abave staled s indow, The window at the Pioneering Care Partnership

Pariperiay Care Pormenthip, q

Newtner Aychtle Incorporates designs produced by children - the

Below, the SALLES wiricloaw sun, hands and a Iul!lpnp The wark at WHIS

::‘:’::d"r' Piocti i Soueh includes a rose window measuring 1.5m In

srtlsr Bridget fones diametor and six small panels, incorporating the

Protogronty- Bridget Jones word SALUS, the name of the Roman goddess
of hiealth,

‘As architects, says lane Darbyshire, "we belicve
strongly in involving artlsts and craftsmen [nows
buildings whenever we possibly can. As long as

# stromg concept for the building exists, the
architect should feed confident in allowing the
artist 1o have tatal freedam, Such freedam, In the
heyracts of an artist as sensitive as Bridget Joowes, will
{ake that concept 1o richer and deepear levels than
thie architect could ever achieve alone.

Contact

| Lire Duprbrshire and
Diavid Kendall Limited
Charterod Architwcis and
Landscape Architects
Millmeowiit, Positeland
Rond, Mewtastle upan
Tyre NES 3AL

Tol: D19 60811

| Fax: 0191 286 3870
Emall milimaunter
el ook

Hridget Jonies, 18 German
Termece, Newcastie vpon
Ty NE2 JP%

Tel: 2191 781 0027

(i}




Art on Board

A fleet of luxury cruise ships belonging 1o Royal

Caribbean Intémational ks currently sailing rouid
the world with the work of some of Britain’s finest
artlsts and craftspeople on board, The declsion to
commission art works for six new ships was taken

far purely commercial reasons. The crulse market is
booming, partkcularly at the upper end of the price

range and the operators are looking for new ways
1o attract customers.

Royal Caribbean International started to discuss
the possihility of commissioning or buying works
of art with a corporate art consultancy, London
Comemgporary Art, in the early 19905, Crulse ships
are vast and it takes a lot of art 1o 6l them. It was
calculated thar three ships alone would require
314 paintings, 357 sculprures, 403 wall reliefs, 120
textides and 75 collages. The artists would wark 1o
& theme (e.q. vision of the seas’) and the ant
would, wherever possible, be site specific,

Therarchitecture of a cruise ship is not, howewar,
up for discussion and London Contempararny Art
was presented with drawings showing where a
work could be placed and what its dimensions
wauld need to be. The consultants invited a
number of arthis and craftspeople to make
prapasals and then made an initisl selection. The
artists were Lo pay partcular attention to the
weight of each piece and the way it would be
secured, The smaller works were approved by the
ships' architects and the larger pieces by both the
architects and by Royal Caribbean Intermational.

Trovor lennings was commissioned 1o make two
wei |l relieds for a staircase. Entitled Horizon §and

Horizon Ji, they are each 1.5 metres long and made

of mixed metal, patinated, gold-leafed
and colowred, These works would

be equally at home in 3 company
headguanars, hotel ar conference
centre, whene the high guality
materials, the large scale and

contemponasy style are designed
to impross and stimulate the viewer,

Royal Caribbean International has
been delighted by its first venture
into commissioning and has placed
arders with some of the artists fos
its mext new fleet of ships. London

Contact

Andrew Ingram

Londan Contemporary Art
([eorparate art division),

af Peterborpugh Road,
Lowsdon SWE 3HH

Tek Q20T 731 77M0

Fax: 0207 6106619

Sharyll Catto

The Crafts Cowsncil,

Ao Pentonyile Rosd,
Ishington, Landon N1 Y
Tel: 0207 278 1700

[aaz 0207 BT AHO1

www. craftscooncil.orguk

Contemporary Art, meanwhile, has a
budget of 510 million 1o fit out what will be the
largest crulse ner afloar With the axception of
2,500 prints forthi cabing, every plece of work will
be commissionad,

Hisdaan | and Boriran i,
Mayaf Caribbeon Crulee Liner



Year Stone, Derwentwater

The Hundred Year Stone, lying split ang carved

on the cdgr of Derwentwatorn is o gieal deal ol
than jts mamae, It has been here, or hereabouts,
since the ke Age

Ag the National Trust approached its centenary in
1945, it decided 1o celebrate by commissioning
an artist 1o make a work in the Lake District, near
1o where the Trust had acquired one of its Frst
pieces of land. The Lake District has a well known
sculpiure trall in Grizedale Forest, which attracts
thousands of visitors a year, but to place a work of

art on the shores of Derwentwater, where walkers
Hurpdred Year Slone, X e ¥ =

s wolild just come acioss |L was a different kind
Astiny Petey Bondel Poge of challenge.

Fruitograpley. Vol Casbert

Reprodiced by prrmission af

the mm;ﬁfﬂ ‘We wanted to do something that was accessible,

but also something that was forward looking.
explams Susan Denyer, directos of the National
Trust's office in Grasmere,"We had commissioned
weark for houses and gardens belore. but this was
our first piece for the Lake District ancl our first
pece in such a public place.”

A stoering group, comprling Natianal Trust staff,
committee members and local residents,
contracled the commisyloning agency, Cumbsrky
Public Art, 1o sdvise on antists capable of meating
the challenge, Thee growp looked ot sides of artists”
weork and livited a small number 10 submit
proposals. Following interviews, Peter Randall
Page was appointed for his ability as a sculptar, his
interest in natural forms and his track record in
handling potentially sensitive commissions,

and |ust over a metre tall. When the Like |5 high,
the stone i partly submérged. It sppears 10 have
been split by natural forces 1o reveal a design of
ten sections, eath making ten turns, counting out
the hundred vears of the National Truse’s life.
| Another way to read it j5 that a1 the centre of the
pattem Is the seed from which the National Trust
Contact has grown inlo an organisation as strong and
Susan Devwyes, Tht imprissive as the boulder

The Hundred Year Stone is about three metres long

Mational T, The
Hallands, Grasmeare,
| Cumbels LA 902
| Tel: 01519 4355099

The achlevement of this work & 1o have enhanced
an already spectacular landscape. The boulder
clearly belongs here. but the artist
has added something, responding

| 1o viewers need 1o know what s
Stenat Chettle, Curnlaria hidden inside the stone and inviting
Pulbhc Are Rirbieck House, them w wonder how it got there
Dhuk= Srrest, Pensilh

Curnbsria CATT TNA

Tolk: 01 TRE R9R0714

Fax: 071 76E 599034
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The Neville Bonner WHI s

The Neville Bonner Bullding at 75 Willlam Street,
Brisbane is a fine example of the integratlon of
arl and architecture on a human scabe, The
devielopment was planned this way, The four

artists selected to work on the project had regular

and detailed discustians about the role of art in
the development with both the architects and
will the project manager for the artworks, the

Ouisensland Artwockers Alllance (DAA]L The Meville

Bonner Building was completed in December

1998 and is seen as samething of a trailblazer o

col|abarstions betwean artlsts and architects
in Queansland

In July 1999, the state government adopted a
pulatic ar policy, the At Bulle-in palicy, under

which 2% of each capital works budget {of mone
than $250,000) will be earmarkad for art, The state

governmaent is hopeful that in showing how its
own premises are enhanced by art. the private
sector might follow suit. The interest in
commissianing artists 1o work with architects,
angmears and other design professionals has
prompted the QAA 1o set up its own Public Art
Agency 10 advise on the process,

The two works pictured here show contrasting
interventions in spaces deliberately created by
the architects with art in mind According to
QAR The collaborative approach allowed (the
architects) Grealy, Hll and Donovan to st

powerful agendas within the design that provided
artists with an impetus to react to, As a result the

artworks actively participate in the themes of
thir building while maintaining
autonomy of thought,
construction and place

Thie wall-mounted sulpture

by Ron Hurley (above) represents
part of the nver créatlon story, The
End of Kpbul's fourney. It comprises
a stainless steel howusing inlaid

with different saris of wood

and Tha thisme i< continued on

an extenor wall, The blue glass ¥
by Yenda Carson is made of
azuralite float glass with hand
belted edges. Depending upan
thet angle from which this beautiul
work i3 viewed, it looks solid o
fiuid. The Neville Bonner Building s considered
a suceess in terms of the integration of art and
architecture, mot just bBecave af the F}IHL’JLIJ_I: Lt

-
S

[
r
E

gcawse of the process which allowed two groups

of professionals to talk together from the outset

about they could make this building a betier one

Contact

Johin Stafford, Public Ar
Agency, Level 2,

381 Brunswick Strest,
Fortitude Yalley,
Clusersband SO0,
Auistralia

Tek 00 61 7 3250 1200
Fao: ) &1 7 3250 1201
Emad;publicart@arts.ghd
fonian)

whst artLoldl gov aufpubstic
TRy

L Lisa Andersan
Queenitand Artworoar
Alliance is at Level |
381 Brumswich Soreet
Address as above.

Tel: 00 61 7 3250 1230
Fac {0 &l ¥ 3250 1201
Email gaosfanthyworker s
ALFAL

The Nawville Rnmae Bislnllng
Brivbane

Archite oty Darvwnpor?
Campbiel: Donosgn M
Pamienll Digneli | Pacir jagt

detistw Vindo Cawsen, Gwm
Heusiieh Pigafe, Marfeil
Heeath, Ras Huirksy
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Tib Street

Manchester 5 enjoying new found fame as one
of the UK's trendiest and most dynamic cities, This
is the city of music and fashion and, in 2002, the
venu e for the Commonwealth Games, Marketing
Manchester s currently using the slogan:
Manchester - the more insplring business
opportumnity’ Meanwhile, down on Tib Strest

in the city’s Morthern Quarter, a four-year
camimissioning programme |5 draving 10

its conclusion,

The Morthem Quarter was once the city’s main
shopping area and Tib Streat, its main

thoroug hfane, was a hive of commercial activity,
The-arival of the large department stores saw
trade drain away from the area and many of the
former shops and industrial buildings tell into a
state of neglect. By the 15805, though, people had
begun to show interest in the sorl of low-cost
properties the Northern Quarter had to offer
Manchester Cty Council spotted the opportunity
and contracted lan Hunter of Projects
Erwvlronment 1o advise on how artists imight be
employed 1o encourage the area’s revival

Hunter suggested that the Clty Councils planning
department shoukd fiest appoint an artist in
residence 10 advise on the sort of art that might
be commilssianed. The appaolntee, Liam Curtin
argued that art would achieve little without &
parallel investment in the streets and Duildings,
Art could not b used as a quick fix

Crrurmir bircls. Nonthem
Quarter, Mdirchesfer

At Makalivg Wadka
Fhotogeopd: Poul MHighmmm
Reprodued by permisiion of
Thie Crafes Counail



Contact
David Roscoe, City Centre Group Leader

Manchester City Council, Enwbronment

Lol N

Thee Clity Councll agreed and art became part of
the regeneration programme for the-area. Artists
were invited 1o walk throwgh Tib Street and the
rany smaller streets that intersect with it and to
make proposats for commissions, The result is a
serles of works which pedeastrians just happen
upon. At one end of the spectrum are the small
ceramic birds by Majolica Works (left) perching on
the window ledge overhead; at the othes, the vivid
Tiby Street Beldge link n bright red, enamelled
glass. This is nat ant designed 1o paper over the
cracks of a run down area; it s art that suggests

@ place that is roaring back 1o life.

Sl Ilf'll Cama,
Thie Crafts ©odsr

and Dunw opmart, Fanming Devision
PO Box 463, Manchestod MED INY
Tel D16 234 4567

445 Pentonyille Rosd [5b nigton
HY

Tl G207 278 7700

Fac 0171 B37 6831

Tib Sereet Bridpe Link,
Northern Quarter, Manchrster
Artiit Mortin Dondin
Fhotegrashy Paud Highmam
Repraduced by permbigan of
e Crafes Couned
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Linless you already have experignce of
commissloning artists, it is likely that you will
wanl Lo use an agent 1o acl on your behall or
at least to advise you, Thees ame several
arganisations and individuals with the
NECEsSary expertise.

South East Arls Board's Commissions Officer,
Frances Lord (01892 507200) or the
Administrator of Public Art Fomim,

Lisa Harty (01237 470440) will be able to
provide names and addresses.

These arganisations and indlviduals (they
may call themselves public art agencies,
COMMIsSIons managers, advisers, or
consultants) offer a range of services from
wiiting the brief for the arlisy, to helping Lo
select the artlst, 1o overseeing the production
iof the work and advising on cantractual
matters,

Commissioning an artist involves the following steps:

1) The opportunity for a commission is [dentified (e.q.a new
development, a refurbishment, a landscaping project).

2) Dacide whether or not 1o involve an agent or adviser.

3) Decide how much you want to spend on the project.

4) Praduce a brief for the artist, explain|ng why you want 16 commission
an artist, describing the site, listing any collaborators (e.g. the architect,
the client) and specifying the budget and timescale.

%) Decide how you are going to select an artist: by direct invitarian,
limited competition or open competition,

6] Select the artist and refine the brief.
71 Draw up a contract.

B) Support the artist In the production of the work.

9) Launch the work and celebrate,



In its Code of Practice for the Visual Arts
the National Artists Association offers the
following advice as the bottom line for
cammissioners and artlsts,

Thaose commissioning artists to make work should clearly articulate their
intentions and expectations, preferably in writing,

In responding to a beled, artists should clearly communicate their
intentions and mspect the Intentions and expectations of the
COMmissioner.

Artists who ane invited 1o submil propaosals, madels ar dawings should
be paid for the work that this entails.

In accepting a proposal from an artist, the commissioner should respect
the artist’s professional judgement, as well s her or his interpretation of
the brief.

Artists should respect the expertise and professional judgement of
the commissioner and of any fellow professionals invelved in the
commission,

When a commissioned wark is to be sited in a public place, thought
should be given to its impact on the pulilic and, If appropriate, (o the
publics inwalvement in the process.

If the artist is sub-contracted to make work, or sub contracts others,
written agreements should dlearly state fines of communication
and responsibility.

If you opt to go it alone, there are a number of
useful guides available, the most recent of
which is Public Art, Peaple, Prafects, Process by
Eileen Adams [see under Resources: Books
overleaf ), The Arts Coundil of England provides
a free introductory baokiet, Commissioning Art
Waorks. AN (formerly AN Publications) sells draft
contracts for public art commissions, (see
Resources: Web sites and Crganisations on
pages 27 and 28).

Crejanisations with comprehensive slide
libraries of artists’ work are listed under
Organisations overleaf.



Magazines

Art & Architecture is both an organisation and a
publication. The organisation was established in
1982 to bring together architects, developers,
engineers, landscape architects, planners, artisis
and craltspeople o exchange wleas and
infermation. The arganisation is run by its
members. Membership costs £20 for individuals,
£50 for companies and institutions, For an
application form write to Art & Architecture
Society,14-16 Cowcross Street, London EC1M 6DG,
Tel: 0208 4649 3218,

Email a&atsib.demon.couk

The magazing Art & Architecture is available to
miembers or by subscription fndividuals £20,
companies and institutions £50, libraries £25,
students/concessions £140). For a sample copy
contact the editor, Hans Brill, 43 Courtfield
Gardens, London SW5 OLZ,

Tel: 0207 373 0667,

Public Art Journal is the journal of Public Art
Forum, published twice a year and containing
features about public art practice and reviews.
Public Art Forum is the national assocation for
public art and includes in iis membership a wide
range of professionals with an interest in public
art, Membership forms and subscription details for
the Public Art Journal are available from Lisa Harty,
Public Art Forum, Halfpenny Wharf, Tomingtan
Street, East-the-Water, Bideford, Devon EX39 40P
Tel/Max: 01237 470440,

Email puartforumédial. pipex.com

Books

Public Arl. People, Projects, Mocess, Eleen Adams.
1997, ISEN 0 207730 35 1. Commissioned by South
East Arts, Southern Arts, Public Art Sowth West and
London Arts Board. Includes examples of
commissions in the south cast of England. Also
usetul guidance on how to commission.

AN, 15t Floos, Turner Building

7-15 Pink Lane, Newcastie upon Tyne,

NE1 5DW

Tel: 0191 2471 BOOO

Fax: 0191 241 8OO

Emiail: an&anpubs. demon.couk



Commissioning Art Works, Lesley Greene lor
Pubslic Art Forum., 1996, 15BN 0 7287 0717 9,
Published by the Arts Council of England,
14 Great Peter Street, London SWIP ING.
Telk 0207 333 0100

Public:ArtSpace. A decade of Public Art
Commissions Agency, 1 987- 1997, Various
authors, 1258 15BN 1 85854 048 & Published by
Merrell Holberton Publishers London, Willooe
House, 47 Southwark Street, London SET TUN,
Tel: 0207 403 2047

Public Art in Private Places; Commercial Benefits
and Public Policy. Marion Roberts &t al. 1993,
University of Westminster Press. Distributed by
AN, 15t Floor, Turner Building. 7-15 Pink Lane,
Newcastle upon Tyne,NET 5DW

Tel: 0191 241 8OO0

Faw: 0191 241 8001

Email anEanpubs.demon.couk

Art in Pulblic; What, Why and How. Susan Jones,
1992_Published by AN, 15t Floor, Tumner
Building.7-15 Pink Lane,

Newcastle upon Tyne NE1 5SDW

Tek 0197 241 BOOO, Fax: 0191 241 800

Email an®anpubs.demon couk

Lux Furopae - Light installations by 35 Furapean
artises across the city of Edinburgh. 1993, Lux
Europae Trust, Edinburgh. Contact Visual Art
Projects, 15t Floor, 14 King Street, Glasgow G1
S0P Tel; 0141 552 6563

The Pulilic Art Report. Local authosity
comimissions ef art in publie ploces. Phylllda
Shaw. 1989, Public Art Forum. Available from
Public Art Development Trust, 3rd floor, Kirkman
House, 12-14 Whitfield Street, London WP SRD
Tel: 0207 580 9977, Fax: 0207 380 8540

Email padr&@padt demon.couk

Percent for Art: a review, Phyllida Shaw. 1990
Arts Council of Great Britaind/AN Publications,
An intermnational, (lustrated suivey of the
application of percent for ant policies. Published
by AN, 1st Floor, Turner Building, 7-15 Pink Lane,
Neweastle upan Tyne NE1 SDW

Tel: 3191 241 BOOD

Fax: 0191 247 B0O1

Emait an@anpubis.demon.couk
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Web sites

The list of web sites grows longer by the day and
many public art agencies are selling up their own
wizh sites, Thie following addresses provide good
initial leads,

http:/fgofast.io.PMSA Public Monuments and
Sculptures Association - currently undertaking a
nationwide survey 1o catalogue every pulilic
monument and sculpture in the Brtish lsies and
to make the information available to the public.

wwwImu.ac.uk/cesfaxis is the address of Axls,
an arganisation which holds a national register
of artists working In publie places, See
Organisations overleal,

www.anweb,co.uk i the site of AN (see under
Organisations)

www shu.ac.ukfschoolsics/slidecol/pubart.shimi
A site run by the public art archive ar Sheffield
Hallam University. Useful record of work in
selected areas and listing of other public ant
contacts.

art-public.cam is a site run by the French public
art organisation Art Public Promaotion. In English.
Good source of information on current
commissions and publications.

Organisations

African and Asian Visual Artists Archive
mainlains a large collection of work by African
and Asian artists practising in Britain, One-off
cnguines are welcome, AAVAA is at the University
of East London, Greengate Street, London E13
DBG, Tel:0208 548 9146, Fpx; 0208 548 9147

AN is a publishing company and advice and
information arganisation for the visual arts. Based
in Mewcastle upon Tyne, it is funded 1o provide
services to all parts of the country, Of particular
interest to the readers of this pack is AN
Magazine, a monthly magazine read by a large
aurmber of artists and which i3 therefare 3 good
place to advertise comrmssions, Subserbers (o the
magazine have free access 1o AN'S telephoneg
helpline {open two aftemoons per week) and a



free copy of Essentials - a listing of key
organisations and publications in the visual
arts. Essentials Is a avallable 1o non-subscribers
for £5 plus /5p p&p. See also wwanweb.cauk

AN also sells contracts dravwen up by a solicitor
and visial arts contract specialist, Nicholas
Sharp. Contracts of value 1o the readers of this
pack are mtroduction to Controcts (£1.50);
Commission Conlracts - three contracts which
explain the legal arrangements for all who work
with commissions and public art (£3.50);
Licenuing Repraductions, which shows how to
grant or obtain permission 1o reproduce
artwork (£3.50} To subscribe to AN Magazine,
to obtain a list of AN publications or to order
copies of contracts, contact

AN, st Floor, Turner Building,

7-15 Pink Lane, Newcastle upon Tyne NE1 S0OW
Tel: 0191 241 8000

Fax: 0191 2471 8001

Fax: D191 564 1600,

Email anif@anpubs.demon.couk

Art & Architecture See under Magazines.

Axis pramotes the work of contemporary visual
artists through the Mational Artists Reglster - 2
computerised database accessible at a number
of locations around the country and soon to be
accessible on line,

South East Arts Visual and Mecdia Arts
Department is working with Axis to put the
work of selected artists from the south east
region on to the Axis database. Axis shows up
to nine images ol work by 2,600 artists. The
work of B0 new artists is registered every
manth. Axis may be contacted on
telephone number 0113 245 7946,

Fax: 0113 245 7950

Email azis@gn.apcorg

see also wwwimuac ul/ees/agls

For advice on commissioning craftspeople,
contact the Commisslons Development Officer
at the Crafts Council on 0207 806 2514,

The Crafts Council runs Photostore - a database
of 35,000 images of work by 600 erallspeople
selected by the Crafts Council, Use of the
cormputers is free, bul & charge is made for
colowr prints of any llustrations chosen, Slides
are available for loan, also for a small charge.
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To make an appomiment 10 use Photostare
contact the Crafts Council Reference Desk
on 0207 806 2503, Fax: 0207 837 6891

Emall Infosteraftscouncilorg uk

Every other month the Crafts Council pulblishes
Crafts - the decorative and applied arts
magazine. For a subscription form call the
Crafts Council's subscriptions hatline

on 0207 806 2542,

Public Art Forum See under Magazines.

Royal Institute of British Architects Library (s
open to non members. A reader’s ticket costs
£5.50 and can be bought at the RIBA bodkshop
inside the RIBA foyer. The library is open from
Monday - Saturday. Please telephone in
advance to confirm the opening times.

RIBA is at 66 Portland Place,

London WIN 4AD,

Tek: Q207 580 5533, Fax: D207 255 1541

The Royal Saciety of the encouragement of
Arts, Manufactures and Commerce (the RSA)
runs the Art for Architecture award scheme.
The scheme encourages cross-disciplinary
approsches to building and landscape projects
by providing funds for artists to wark as part
the design team. Contact les Fernie,

R5A, B lohn Adam Streel London WCZN 6EZ
Tel: D207 930 5115, Fax: 0207 839 5805

Email jes@rsa-design.demon.co.uk

South East Arts - the Regional Arts Board for
thie South East - has an officer, Frances Lord,
with particular knowledge of commissioning
and of membership organisations of artists and
craftspeople specialising in particular media,
¢4 sculpture, lettoring, photography and so on.
She may be contacted at South East Arts,
Unian House, Eridge Road, Tunbridge Wealls,
Kent TN BHF, Tel: 01892 507200

Fax: 01892 549383

Email info@seab.couk

South East Arts also runs a Slide Library and
Artists Database. For detalls contact
Terry Hardy on 01892 507214



South East Arts also supports South East Public
Art Ferum, which holds reqular meetings of
thase interested (n public an in the region.

For details contact Carmel Clapson on

01892 507251,

Email: carmel.clapson@seab.coulke

The University of Westminster has boen
undertaking a programme of research inta
public art and the private sector, For details of
past publications and current research contact
Chris Marsh, School of Urban Development and
Planning, University of Westminster,

35 Marylebone Road, London NW1 5L5.

Tel: 0207 911 5000

Wamen's Art Library [ the country’s most
comprehensive slide lbrary of work by woamen
artists and craftspeople. One-off enquiries are
welcame, but annual membership includes use
of the slide loan scheme and subscription 1o
the guarterly magazine Make. Contact Women's
Art Library, Fulham Palace, Bshops Avenue,
London SW6 GEA,

Tel: 0207 731 7618. Fae: Q207 384 1110

Ermail womensar L libfukonline.co.uk
WIALWOMENSart ong.uk
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Chatham Hestonic Dockyard Trust

Gravesham Borough Council

Medway Council

Kemt County Councll

The leaming Business Link Company

North Kent Success

Royal Institute of Britnh Architects
South East Region

Sauth East Arts

Swile Borough Coundil

Thanet Distrct Council

Uslvessity af Greanwich

Supporded by the National Lottery
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